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The Mysterious “Alphabetum Iliricum Sclavorum” 


Sebastian Kempgen 


1. Everybody knows that there are two Slavic alphabets, i.e. alphabets invented for the use by 
the Slavs, namely Glagolitic and Cyrillic. Other alphabets are being used (Latin) or have been 
used by in Slavic countries for writing Slavic, notably Greek and Arabic. However, in some 
medieval typographic manuals and books reproducing foreign or exotic alphabets from 
around the world there is a mysterious third Slavic alphabet to be found. It is different from 
both Glagolitic and Cyrillic, is said to be unknown 1 , has no name of its own besides being 
described as “Iliricum Sclavorum” or simply “Sclavonian”. It looks like this: 
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Fig. 1: The “Illyrian Slavic Alphabet” 


In this paper, we would like to shed some light on this alphabet which seems to have been 
neglected or overlooked in manuals or papers on Slavic paleography, and its origins. In this 
way, it is a extension to the paper by Roland Marti (1995) whose subject are textual sources 
with alphabets added to them rather than collections of alphabets as such. 

2. The oldest sample which we could find is in the book “Libellus valde doctus, elegans, & 
utilis...” by Urban Wyss, published in Zurich in 1549. As its name implies, it is a book 
aimed primarily at calligraphers showing many samples of Latin handwriting, but also to 
readers who want to leam more about foreign alphabets. In this book, the Illyrian Slavonic 
alphabet, cut in wood, is the only (!) Slavic alphabet to be shown. Below is a reproduction of 
the alphabet, touched up by the author (as have been all others in this paper for the best print- 
ing in black and white). A second edition of the book, published in 1564, reprints the same 
alphabet, set in another frame. 


1 For example, by blogger Ulliana Art (s.a.) - one of only two online sources to mention the 
alphabet. However, the blogger does not seem to know that “Sclavor.” is the abbreviation for 
“Sclavoram” (Gen. Pl.) or that in “Alphabetv” the superscipt stands for the “m”, so that the 
word reads “Alphabetum”, not “Alphabetu”. 
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Fig. 2: Wyss, Alphabetum Iliricum Sclavorum (1549) 


3. During the same time in Italy, the famous typographer Palatino devotes three pages of his 
book to Slavic alphabets. The book was published in Rome in 1550, but many of the tables 
were created in 1545. Palatino’s fírst figure shows a (Croatian) Glagolitic alphabet which he 
attributes to St. Hieronymus, the second fìgure a Cyrillic alphabet attributed to St. Cyrill, and 
the third one a text in Bosnian Cyrillic - possible the oldest specimen of printed Bosnian Cy- 
rillic. The mysterious Illyrian Slavic is not among them. The same holds true for Postel’s 
book “Linguarum duodecim characteribus...”, published in 1538. 
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Fig. 3: de Bry, Alphabetum Iliricum Sclavorum (1596) 
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4. 50 years after Wyss, the mysterious alphabet is included in “Alphabeta et Characteres” 
published by the brother de Bry in Frankfurt in 1596, this time along with other Slavic alpha- 
bets: Croatian Cyrillic and Glagolitic alphabets, an Old Church Slavonic Cyrillic alphabet, the 
Illyrian alphabet combined with a cursive Glagolitic alphabet on another plate - see fig. 3 
above -, and another Croatian Glagolitic alphabet combined with a “Moscovitian” Cyrillic 
alphabet on one plate. The Illyrian alphabet is exactly the same as the one from Wyss, though 
the actual letters differ slightly. Thus, it has travelled from Switzerland to Germany, but the 
de Brys obviously had other sources available to them as well. 

5. Only a dozen years later in France Claude Duret publishes his “Thresor [sic] de L’Histoire 
des Langves de cest vnivers” (1613). He does include several Slavic alphabets in his work: a 
Serbian Cyrillic one, a Dalmatian and an Illyrian one (which are both Croatian Glagolitic), 
and another Cyrillic alphabet (with Bosnian traits). The Illyrian alphabet from Wyss is not 
included. 

6. The Illyrian alphabet makes its next appearance fifty years later in Daniel’s Copy-Book, 
published in London in 1664 by Richard Daniel, with engravings by Edward Cocker. It is 
presented along with the Glagolitic alphabet in one figure (see below) . Again, the alphabet is 
the same as before. By now, the alphabet had travelled north from Zurich to Frankfurt, and 
from there to London. 



Fig. 4: Daniel’s Alphabetum Illiricum Sclavorum (1664) 


2 v 

The picture was taken from Zubrinic (1995) because the online edition of Daniel (1664) 
misses p. 50 which should contain the Slavic alphabets shown above. 
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7. Nearly 80 years later, in 1740, the alphabet was included in Gelíner’s manual on printing 
(“Buchdruckerkunst und SchriftgieBereỳ”), published in Leipzig, Germany. Only one half of 
the table has been digitized due to some laziness during the scanning process but it is obvi- 
ous, that it is indeed the same alphabet. GeBner often refers to de Bry, so his source is clear. 
Besides this Illyrian alphabet, GeBner has tables for Cyrillic, Illyrian Glagolitic, Croatian 
Glagolitic, and Russian (Cyrillic). 
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Fig. 5: GeBner, Illyricum Sclavorum (1740) 
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Fig. 6: Fritz, Alphabetum Sclavorum (1743) 
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In this book, some of the alphabets are on large-format tables which have not been unfolded 
during the scanning process. 
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8. Around the same time, in 1743, Johann Friedrich Fritz included the alphabet in his calli- 
graphic manual and collection of alphabets (p. 75), and the same alphabet can again be found 
in his “Orientalifch- und Occidentalifcher Sprachmeifter” (Fritz & Schulze 1748, 149). The al- 
phabet is the same as before. - In these books, the Sclavonian Alphabet is printed in one long 
row as part of a table. To save some space, we will reproduce it here in two rows (see above, 
fig. 6). 

9. A few years later, the well-known French typographer Pierre Simon Fournier includes 
“Esclavon” in the Slavic alphabets in his “Manuel typographique” (1766, table 69). He does 
not continue the tradition of printing the characters’ names, just the Latin equivalent. This 
seems to be the first appearance of the Illyrian Slavonic alphabet in France after having been 
printed in Switzerland, Germany, and England before. In the same year in Italy, Grubissichio 
does not mention this alphabet in his book on the origins of the Glagolitic alphabet (“In origi- 
nem et historiam alphabeti sclavonici glagolitici vulgo hieronymiani...”). 

Esclavon • 

a b c d £ ghí 
Imno p q r s 
t u x z z he pi si 

Fig. 7: Fournier, Esclavon (1766) 
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Fig. 8: Fry, Sclavonian (1799) 
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10. Last but not least, in 1799, the mysterious alphabet shows up in Edmund Fry’s “Pan- 
tographia”, as one of ten samples of Slavic alphabets. He calls it “Sclavonian” and states (p. 
267): “Many nations, both in Europe and Asia, speak this language; it is used generally in all 
the eastern parts of Europe, except Greece, Hungary, and Wallachia; but these nations have a 
variety of characters. - Foum. v. 2. p. 226.” He is the only one to explicitly name his source 
but has nothing to contribute to the alphabet in question. 

11. Let us sum up our fíndings: We have a mysterious Slavic alphabet, called mostly “Iliri- 
cum Sclavomm”, with typographic evidence from the 16 th right up to the end of the 18 th cen- 
tury. So far, seven books on typography, printing and languages are known to show this al- 
phabet. The oldest specimen was printed in 1549, the last book to show it (as far as we know) 
was published in 1799. In the 19 th century it seems to have been forgotten or bmshed aside, at 
a time when Slavic philology began to emerge and knowledge of Glagolitic and Cyrillic (es- 
pecially Glagolitic) became more sound, the priority of Glagolitic over Cyrillic was proven, 
and St. Hieronymus no longer believed to be one of its authors. The alphabet appears in Swit- 
zerland first, then travels north to Germany where it is reprinted several times, and from Ger- 
many it moves onwards to London, and later to France. There is no evidence for this alphabet 
in Italy neither from Venice nor from Rome where most printing occurred at the time. 

There are some obvious peculiarities in these alphabets which nevertheless do not seem to 
have been noticed before, so we would like to point them out here: 

• In all of these alphabets, the number and shape of the letters are identical, with no variation 
at all. (The actual letters on the engravings differ slightly.) This is in stark contrast to the 
figures for Cyrillic and Glagolitic alphabets in the same books in which the characters vary 
in number and shape during the centuries. 

• In all the alphabets the names of the letters are identical, too, except for some slight ortho- 
graphic variation. (They were not reproduced anymore at the end of the 18 th century.) 
Again, this is not the case with the other two Slavic alphabets. The order of the letters are 
of the ‘Latin’ ABC type. 

• The name of the alphabet is identical in all sources, too (except for straight translations). 

These findings alone are proof enough that there has only ever been exactly one blueprint for 
this mysterious Slavonic alphabet, the original engraving by Wyss in 1549, which all other 
authors later copied, taking it for a real alphabet. These later copies reproduced the alphabet 
very faithfully, but is is obvious that, for 250 years, none of the authors of these copybooks 
had a “living” alphabet to check his engravings against, that there actually were no texts that 
could be used to sample these letters from, no speakers to correct anything etc. Whereas in all 
these typographic books the Glagolitic and the Cyrillic alphabets do exhibit certain changes 
over time as they changed naturally, this one alphabet seems to be frozen in time, as if it had 
been photocopied by one author after the other. 

What is also very telling is that the alphabet appears “on the periphery” only, so to speak - 
north of the Alps, away from any Slavic-speaking country. Palatino, publishing about the 
same time as Wyss in Rome, knows nothing about the mysterious alphabet, neither does Gru- 
bissichio. Its later appearance is restricted to Germany, England, and France, while in Italy we 
only fìnd the “real” Slavic alphabets. 

12. If the alphabet in question can indeed be traced back to Urban Wyss and his publication in 
1549 in Zurich, then it is worth to have a closer look at the author. 
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WyB (altemate spelling: Wyss) was a teacher, calligrapher and type cutter, working in Bem 
and having his publications printed in Zurich, Switzerland. Although the Wyss were well- 
known citizens of Bem and their grandchildren live there until this day, it remains unknown 
exactly when Urban Wyss was bom or when he died. It is assumed that he was bom around 
1530 and had two children. 4 



Fig. 9: Urban Wyss (?) at work (1550) 

More is known about the influential and widely successful printing house that published his 
works, Froschauer. These printers published more than a thousand books, mainly in German 
and Latin. Foreign language editions, among which especially Hebrew could be expected, 
were rare. At the time when Wyss cut his wooden blocks, this printing house regularly sent 
someone to Venice, Europe’s “capital of printing” at the time, to buy all the latest books. 5 
Thus, it can be assumed that the sources that Wyss had available to himself came from Venice. 

It is also worth having a closer look at the other alphabets that Wyss cut for his book. Its ap- 
pendix contains tables for the following alphabets: Grcecum, Hebrai[cum], Indicum, Arabum, 
Siriorum, Saracenorum, Sclavorum, Egiptiorum, and Caldaicum Antiquum. 

From a typographic point of view, these alphabets all follow the same design and look very 
similar to each other. In other words, Wyss, working on wood, cut all of these alphabets in a 
similar vein, not trying to preserve any different designs which he might have seen in his 
sources. In today’s terms, it is a serifed “Roman” design he applied to all alphabets. 


4 See http://www.bemergeschlechter.ch/humo-gen/family .php?database=humo_&id=F27685 
&main_person=I80589. The illustration has been taken from his second book (1550). 

5 See Leu (2004) for more information. 
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Fig. 10: Two alphabets from Wyss 


13. The Latin equivalents and the character names in Wyss’ alphabet deserve special attention. 
These are the Latin letters: a-b-c-d-f-g-h-i-l-m-n-o-p-q-r-s-t-u-x 
-z-z-0-0-0. They follow the “Latin” order (abcd), not the “Greek” order (abvg). This 
order has some astonishing defects: there is no < e >, which is such a basic sound and letter, 
and the < k > is missing, too. It is hard to imagine a Slavic alphabet having neither of these 
two sounds. 

The names of the characters do have similarity to the usual Slavonic names Az Buki Vedi etc., 
but only partly. It is these Slavic names of the character that serve as an indication that we are 
dealing with a Slavic alphabet in the first place - otherwise one could not even be sure. This 
is the row of names by itself: Ac - Buc - Cothno - Dobro - Feiu - Glaglofe - Hij - Ilfouo - 
Iefti - Mifalre - Nam - On - Pocbi (or Pochi) - Teurus - Reti - Sier - Te - Vlo - Xnie - 
Znnghi - Zelth - He - Pi - Si. The last letters do not even pretend to have real words as 
names - they are just syllables. The only names which are correct are Dobro, Nam, and On. 
Sometimes, certain mis-readings seem to have distorted the names which, however, are at 
least recognizable 6 : Ac ~ As/Az, Buc ~ Buki/Buk/Bucchi, Glaglofe ~ Glagoli, Hij ~ I, Mifalre 
~ Mislite, Pocbi/Pochi ~ Pokoj. Other names are a bit more obscure at first glance: Ilfouo ~ 
Sfouo/Slovo or Ifche? Teurus ~ Tvrdo/Twerto/Terddo? Reti ~ rci? Znnghi ~ Zemglie/Zemlja, 
Zelth ~ Zelo? Cothno ~ Kako (with c = [k])? Feiu ~ Fert? He ~ Hier? Vlo ~ Uk? (Remember 
that v = [u]) Xnie ~ Xiuitte/Zivete [x stands for the [z] sound as once can see from the Glago- 
litic alphabet). Sometimes, the character names and the character itself do seem to match (see 
Iesti and character < E >), but do not match the “1” in the Latin order of letters at all. The < E 
> is the only character that can immediately be recognized. It is the more astonishing then that 
this < E > is moved backwards in the alphabet and does not take its usual spot after the < D >. 
The names Pi and Si are probably simply Psi and Ksi distorted, and the name Pi is attached to 
the letter which looks similar to a Greek Psi. 

14. Let us now tum to the letters themselves. At first glance, some characters do allow associ- 
ations with various letters from the Latin or Cyrillic alphabet. We have assembled them in the 
following figure: 


6 We are adding some of the names Grabissichio (1766, 45) uses to demonstrate the pronun- 
ciation used by Croats, Serbs, and Dalamatians, obviously influenced by Italian conventions, 
and some names from Duret (1613, 740). 
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Fig. 11: Similarities to Cyrillic and Latin letters 

In this fìgure, the letters seem similar to a Cyrillic < H >, or < H > resp. < H, > (in their older 
forms) or < H > (in its more squarish form), to < C > (resp. Greek epsilon), to < T > (with 
long and thick serifs), to < n > (with the left stem shorter, similar to what we fìnd in the 
Greek alphabet, where often the right stem is shorter) or to a flipped < T > (again, with a thick 
serif), to the ligature < 8 >, to < S >, to < m > (in its older form), to < T> > (all in the first 
row) or to certain Latin letters (second row), the last one being an < I >. 
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Fig. 12: Alphabetum Illiricum Autore Cyrillo 































10 


Sebastian Kempgen 


Because of these superficious similarities, the thought arose that the alphabet is Bosnian Cy- 
rillic 7 . However, we think that this explanation is misleading. Out of the 24 letters, only one 
third seems somehow related to Cyrillic, but even for these, the order in which they appear in 
the alphabet seems to be mixed up. We also see that the rows of Latin correspondences (a b c 
d f g) and the row of letter names are not really connected to the actual characters themselves 
which are being shown below them. If Wyss had a Serbian / Croatian or Bosnian Cyrillic al- 
phabet on hand, he would have seen something like fig. 12 (from Duret 1613, which is a 
straight copy from Palatino 1545/1550). Starting from a blueprint like this, would Wyss ever 
have ended up carving his “Iliricum Sclavorum” alphabet the way he did when most letters 
were immediately recognizable and comparable to Greek letters? We don’t think so. 

15. Our solution is this: we think that the mysterious Slavonic alphabet is simply a Glagolitic 
alphabet in disguise. To show this, we will take the illustration by de Bry (see above, fig. 3), 
which has both the Illyrian Slavonic alphabet and a Glagolitic alphabet. Although the Glago- 
litic one is more a cursive variant, it can be matched very well to the “Illyrian Slavonic” one 
to demonstrate the similarities. The figure below shows the result of a graphic experiment: 
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Fig. 13: Matching the Illyrian Slavonic and the 

Glagolitic alphabet 
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What we have done here is as follows: We have put the Glagolitic lines directly under the 
Illyrian Slavonic one, preserving the Latin letters that accompany the Glagolitic ones. Abso- 
lutely no rearranging of the letters was necessary, no tuming or flipping - except for switch- 
ing the positions of < n > and < m > in the Glagolitic line. As the Illyrian Slavonic alphabet 
has fewer letters in it than the Glagolitic one, it is obvious that not all Glagolitic characters 
can be matched to the Illyrian Slavonic ones. Thus we have left out a few of the Glagolitic 
letters for the rest to match better, and in some cases, especially in the second half of the al- 
phabet, one cannot be completely sure about the best match. Therefore, we show some possi- 
ble altemate machtes in the second Glagolitic line. 


7 This seems to be the position of Darko Zubrinic (1995), section Croatìan Cyrillic Script. 



The Mysterious Illyrian Slavic Alphabet 


11 


Once one is no longer distracted by the “false” names that go along with the Illyrian letters, 
there are some character matches that are absolutely convincing that we are simply dealing 
with two variants of the Glagolitic alphabet here. These are the sequence of < v, g, d, z >, the 
sequence < 1, n, m >, and also, at the end of the alphabet, the “inverted T” and the Cyrillic- 
looking shta- letter. Here, only the arms of the Glagolitic letters have been reduced in length. 
All in all the match between the Illyrian Slavonic and the Glagolitic alphabet is much better 
than any approach to interpret the mysterious alphabet as Bosnian Cyrillic. 

16. Having offered above the solution that seems obvious from an experienced typographer’s 
point of view, let us now retum to Urban Wyss - supposed that he was the person responsible 
for the original design. 

It seems plausible to assume a situation not unlike this: he got hold of a 16 th century Glagolit- 
ic alphabet brought from Venice to Zurich, which would have been a Croatian variant, judg- 
ing especially from the Latin < M > shape. His letter designs (and, of course, his book) show 
that he was also familiar with the Greek alphabet (see the epsilon), and possibly Cyrillic. He 
set out to carve letters for this unfamiliar alphabet (Glagolitic) according to the features char- 
acteristic for Latin and Greek letters in traditional Roman design (stems, half circles, serifs 
etc.), and at the same time applying some of his skills in carving swirls etc. for letters. Having 
no idea which parts of the Glagolitic letters were distinctive and which weren’t, he trans- 
formed the Glagolitic letters into fanciful designs that fit the rest of the exotic alphabets that 
he cut for his book - see above, fíg. 8, for a similar approach to the “Egyptian alphabet’’. In 
Zurich at the time, there would have been no one who could have given him advice on how to 
interpret the Glagolitic letters best - which parts were important and which of his ornamental 
additions or re-interpretations made them unrecognizable as Glagolitic letters. 

17. In the solution shown above, it is of course possible that we have to assume certain addi- 
tional steps by Urban Wyss. For example, in the sample from the brothers de Bry, the Glago- 
litic < K > letter stands in its correct position before < 1, m, n, o, p, r, s, t >. According to Ital- 
ian spelling, the [k] sound is written as a Latin < c >. The shape of the Glagolitic letter seems 
more like a Cyrillic < 3 >, but in reality it is the Glagolitic < k > in handwritten form. Now 
when creating the Illyrian Slavonic alphabet, Wyss seems to have rearranged some letters to 
match the usual Latin order < a, b, c, d >. Judging from the strange name of his third letter, 
“Cothno”, this design could also represent a Glagolitic < k >, which, due to some confusion 
between the spelling < c > and the sound [k], became the < c > in the Illyrian alphabet. Note 
that a real < k > is completely missing! 

18. In the present paper, we have offered a solution for the mysterious “Alphabetum Iliricum 
Sclavorum” that is to be found in typographic and calligraphic manuals from the 16 th to the 
19 th century in North-Westem Europe. In our view, it is a Glagolitic alphabet in disguise - cut 
in wood by a person who was an expert in carving Latin letters and who paired his expertise 
with his calligraphic imagination to produce letter forms for exotic Glagolitic letters which 
afterwards could not be recognized as Glagolitic any more. However, due to lack of better 
knowledge, it has been faithfully reprinted for 250 years - but never anywhere near Slavic- 
speaking countries. As such, the Illyrian Sclavonian alphabet can be called fictitious or a 
pseudo-alphabet - but its inspiration has been Glagolitic, not Cyrillic. Although Glagolitic 

O 

letters have also served cryptographic purposes , there is no reason to believe that in the con- 
text of Wyss’ book this should have been the case. 


See Speranskij (1929) for an extensive overview. 
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I ytlPHABE. IUHCVM SCLAVOR^ 

Lf ÍUC CcftmO J)ct w fnit J 
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LIBELLVS VALDE 

DOGTVS, ÉĹEGANS, ET VTILIS/. 

MVLTA ÉT'VARIA scribend^arvm 

\ V < a | 

litcrarum gcncra comple&ens. v - • 


ARGENTINAE EX OFFICINA THEOBALDI 
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t c </ y ' Si — í ff ■ 

Sac Cothrw Dobro ftiu GlciPoft > Hu 


Tíruruf 
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ALPHABETA ET 

CHARACTERES, IAM. INDE A 

CREATO MVNDO AD NOSTRAVSQj 

TEMPORA, APVD OMNES OMNINO 

Nationcs vsurpatji cx varijs Auto. 


ribus accuratc depromptj. 

^rtjiccojè et eícgaaur tn <&re et recchs 

Jortt4 (Lati, petL-> 

ÍO: THEOGDOKVM ET ÍO ISRAELEM DE BR Y, FRAt 
tret^crrruvnos, Ciues Franjortlten . 

Franjordu, Anno clo lo xcvi. 
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AtJPHSBETVTVU SAMAKmmrM 

t mnrj Cajl) íol TírtJi Cheth Ztm. "VS ttt Ht DJtll GimJ Bití Áltjjí 

£ >3 IH V& \j( ìb YX á /¥ 

Xro Sehm Rf/ci Kxpí Ziif Pc Am 5«nai JVtm Alrttt 

TI W Ì 9 •*># □ JV. 13 > t>Ei tfa 


ffo &Lri 

EB 

Chtteo Ghwk 

kcc • AX 
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Ferth Htr 

(DtXjc 


víLPHABE. QRMCVM AVTGRE CYRĹLLO 
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liii GUaoJú Difcro Jefl yimtít 


\idJi Ghgoỳv Diííí Ji/Z Xń ait r Szpyfa I i 
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Muliit T&j On PùLoi fìtrzzi Szlaue T’érJJc Haei 
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ĹÚ Sehía. Pft SeÙL NuUc \ ’I* >Sto iu 
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AÍPHA BE: ILIAJCVM SC LAVORVM 

f J. - i > / m 


| y f/ r ^ frT* ^ q 

>lc Buc Cothno Dobro Fctu, GUylofe> Hý Ilfouo l fli Mfalre Nam Oft 

$ T »1T*TT J ^ e q ip 

Poeii Tcurtu Reú sJr Te> Vlo Xnit> zimyk ZcUt Hc’ Pí Sí 

ylLPHABETV SJDLAVOR- 

<*• i- u ' f)' e ' *' Z ' íz - *• c- l. m. n.. 
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ALPHAB&fí? CRQATICV 
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ABV G D E sh Z i 

sfcih t! ^Pim JZ>z, TDah 33 út (ffi■ £)5ei.X8 

Y K L M. Nopr. Sz 

ff -.*a íDì£a• Pp.Ha.rti.E b < S > ? 

T v t(» h ch c* T* * r v 

• <?t) OH Ì V • V U| • Dl JJF • 

Cj&pabctm ^Mujcouiúcum 

As B«£ ViicUoí Dflfrrr lefí StL ZAnh I Y h tUÍ .o lJc Mijfiti Nti 

ilj -F• B • r - C' ifi)H S• t • H K' K A M/*\■ M 

0 « Psíof Rtzt s/ouuo TuntrJc tá píx~r Hcr Or c£* Cz 4 H* SiL I Y h 

• O.fl P C T Otf X-fí 1 y.\ ‘íl UJ I H K)- 
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THRESOR D E 

LHISTOIRE DES 

LANGVES DE CEST 

VNIVBRS. 

Contcn.wt la Origincs y Bcautcs J Pcrftcìions ì Dccadcnccs J 'MHtations ì 



Cbangcmcns ì Co»MCiftons J 0' Rumcs dcs langucs 

HcUrjitquc, 

NqhicnnCt 


Bohcmicnnc, 

Uotnicnnc, 

Chananéemu, 

Ab> Amc, 


Hongroiic, 

iiuiinicnne, 

Samariratne, 

UiCCqiK, 


l’oíonoùc, 

Angtoflc, 

ChalJmquc, 

Anncnicnnc, 


IVuÍMcnne, 

InJicnnc Ortcnulc, 

Synaiiuc* 

Set uiine, 


€\>mcramcnne. 

Clunotíc, 

fcgypncnne, 

llfclauonne, 


Lithuanienne, 

Iapanotlè, 

Pumque> 

iicorgianc, 


Vualachiennc, 

lauicnnc, 

Arabtquc, 

fjcobttc, 


Ltuònienne, 

IndtcnneOc(iJcnta!c« 

Sarraíine, 

Coplititc, 


RuÍMcnnc, 

Ouincanc nouucllc, 

Turqueiquc, 

Hctnúiennc, 


MofchouttiquC, 

InJtennc Je* Tcrret 

Pcrlane, 

l.atine. 


Gothtquc, 

neuues,&c. 

Tittareíque, 

Italtennc, 


NortmanJe, 


Afttcaine, 

Cathalane, 


Francique, 

Lct Langues Jc% Ani* 

Moreíquc, 

Hcípagnolc, 


Fitinomenne t 

nuux6c Ot/caux. 

Ethiopicune, 

Aletnandc, 


Lapponunnc, 


P A R M 

. C L A V D E 

Dvret Bovrbonnois, 


Prclìdcnt àMoulins. 

Nhu 4 XV»/ éditmfìi D» Vi KDlCfNit'wi du ChmfitnryL' anrrt àufr.n,,fda 
mAinru dt nm tt T hrtfir. 



Impmmi ACologny* Par Matth. B e r j o n> 
Pour U focieic CAlioriene. c I o. I o c. x il i. 

Ahcc ?rì»iUge dmRtyTref-ChrcHu*. 
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Langucs dc ccíl Vmutrs. 735 

jílphabetum T ^cruianorwu Itttcra funt 30 . 
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x x 
^ x 
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1 1 
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Ý £ 

X X 
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e 4 
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As a 
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dobrod 
icft e 
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he non cft litera«íed numerus. io. 

% • 

11 

caco K 
lvridel 
miílite » 
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on o 
pococ p 
recir 
flouo s 
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vsch v yocalis bod cooCmuii. 
phert ph 
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od od 
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ciarui c 

ícha fchab Hebrati*. 

t fcha gfch 
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Lartgues de ccfl Vmucrs . 
í AÍphabet Dalmai;c y de S.lcrofme. 
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4 * \iii ‘V confot w -vr. -vi. 

I Ifi Qjru. 


3iuíu> b» ít« Bo* \gfog f o*ut’ g. gcf. 
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>3 Bn. 1P V. X X. t € 
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ír >í. ipr f. 
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ai a 3. 0" p i* x9. tt. ■k.. 
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£9 P. JB W THI nnjl. 
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Bficclli 

er 

K« 

XUiMe 

Szc'Co 
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& 

CfUcof 
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r 

GCúUi 
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<? 


djj 



lsc 

ap 





m 



S^i 


H úcd 
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C'Tf 
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ff 
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Ltmgucs dc ccjl Vmuccs. 
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Of the motl llfual Hands of 


ENGLAND, N'ETKERLAND, FRANCE SPAIN- ITALY> 

W I T H T H E 

Hebmv, Samanian,Caidaan, Sjrianfègyptian, Arabian , (jreeì^ Saxon^otic^Craotian, Slavonian,Mufcovian, 
'L/frmcnian, Pom.in, Florcnttnc, Venetim, Saraccn, JEtbiopian, and Indtan CbaraBers• 

VVidialithe Hands now moft in Mode and prefent llfe in Chriftendom , written wíth a fmgular 

Dcxtcrity, and aftcr a more eafic, ready, frce and gcntlc way than hithcrto hath bccn cvcr praaifed or known in this Kingdom. 

To^ether with fundry Portraitures of Men, Beafts and Birds, in their various Forms and 

Proportions, natutally Dravvn with íìnglc Touchcs, without former PreCdcnts. 

All very ufeful for Ingenious Gentlemen, Scholars, Merchants, Travellers, and all fortsof Pen-men. 

Written andínvcntcdby Rich. Daniel Cjent. Andlngraven bj Ed w. Cocker Thilcmatb. 

- . - ---- -> y 

L 0 £> 0 

Printed íor Matherv Coliins and Francis Cofùnet , and are to be fold at the Tbree Hlack/Birds in 
Cpnnomftreet. and at the Anchor and Mariner in Tower»ftrcet, 1 604.. 
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KLAVORUM 

Aipnabetum, 


ALPHABETUM 
\incum Sclavomm. 

Hb+é éibf ^ 
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mlt f (»tcn @#rifíeit/ gocmofcn 

uttí aUen fcflju ge(jórt'gen 3nKrumenten 

abflebilbet aucj) tiàxíid) Mfyxkbcn, 

unt cincr furjflcfaftcn (Erjáfjíim.fl 

t>om llrfprunq unb gorfgang í>er 23 ud)brucferfun|T, uBer^aupt, 
ínfonfeerf)eit uon Oen t)ornef)m|íen Stacfarucfern in Setpjig 
unb anbern Orten íeutfcíjlanbe* 

ím 300 ^afcre nad? (£rpnbung berfeíBen an$ ííc^t gejlettef, 

?Kiteiner9Jorrebe 



tfípjíg/ bey (E&ri|tian 5 ríefc>ríd) ©eprter 1740« 
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a A í Detplwi) CairL , BenJz, A lemgpci, 

\ N L G N 

a c TTL L ÌC L Ìt 

0 * f elatiljLtxhiMt/fuiTtJvL) lottín ; Hefini^ 

°:°P DL 3 g f 

moaik 


I 

il 

iií 

mí 

V 

VI 

vir 

vm 

vnn 

x 

XI 

XII 

IXÍII 


«11! 


XV 


A. 

0 . 

O. 

I. 

>/. 

n/. 

M. 

M. 

1 

m 

z 

s/.L 

9. 


33* 


a i s r 
m AzptoihTolh, in ; Saiaty) RaKj lnt 


f HR/Pfl 


riLTVL \ 

eL tj 

ìlAKOjTLiPllL* 


Ofct 


CLVOT'TLm. 


*•)/ 
i ■ \l ‘ 

M- r? 

M • W 
7-7- 

<i - v. _ 

? p q c s 

2r’?‘ ?K;PocAt; Teujrus j Reéí jSierj Tcj 



r C 

<efiỳ,IyoiWjIe/ti. 


+ • k 
v. v. 


n £} 

i/ * t/ 


r a ThtF- y 

r bi, J Zeitk ,He j Pi, Si, 

% JxT2R 


75 
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CytflÍJfH?. ' 55 


ÍDrts <LyńUi\d)e 2£[pí)abct. 
íBcncnnung. ©to|3. íífeín. €urt’. 53ebcutung. gttfyl. 


As 

m 


A 

/ 4 

I 

í • 7 7 ' ‘ 1 

Boga 


E 

° i 

B 

^ 1 • e 

Vidil 

■M— 


n - 

V 

2 

Glagole 

r 

r 

JV 

G 

3 

Dobro 

% 

A 

Zl. 

D 

4 

Efti'* 

s 

£ 

e 

E 

S 

Shivite 



3C 

Sh 


Selo 

s 

S 

I 

• 

6 

Semla 


3 

3 

S. Z 

Z 

íshe 


Hi 

• 

1 


« 

) 

H 

H 

H 

J 

8 

Thita . 



Th 

9 

Iota 

i 

I 

t 

I 

IO 

Kako 

K 

K 

cc 

K 

20 

Ludi 

A 

i 

A 

! 

A; 

L 

3 ° 

Mislite 

M 

M 

A 

M 

4° 

Nash 

H 

M 

K 

ISÍ 

50 

Xi 

? 

.r - 

V 

1 

X 

6o 

On 

O 

O 

O 

o 

70 

Pokoi 

a 

n 

n 

p - 

8o 

ỳ.bxónyrac 

S 




90 


4 
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5« 


Cyrídtfd?. 


SKenmnunjj. ©rofi. ávlctrt. €un\ fSeCcutung. gal)(. 


Rezi 

P 

p 

f 

R 

lOO 

siovo ' : 

c 

c 

‘ » »i 

c 

S 

200 

Terdo 

T 

T 

m 

T 

300 

Uk 

5 

V 

o 

o 

U 

400 

Fert 


k> 

Eh 

Ph 

500 

Hir 


DC 

K 

Ch 

€00 

Pfi 

T 

T 


Pf 


Ot 

© 

àr 


O 

700 

Shzha 

■ 


Q B fi 

LjJ 

3 C 

Shzh 

. Soo 

Gi 


q- 

H 

C 

900 'jj 

Zherv 



0 

Zh 

1000 

Sha 

m 

lil 

LU 

Sh 


Jcr 

I> 

k 

6 

b 


Jad 

t 

t 

r 

•• 

n 

m X . . # 

■ S ' iTl 

Ja 

H 



ja 

ń ' r 

Je ! 

JC 


* 

je 

Ttf 1 : » 

J° , 

K) 

j 

.• .. 

j° 

» . 

a 'V V* 1 ( 

f+-i K . ‘ A 

I f V- • 4 V I i| 

J u 


f 


ju 

; T 1 

t C ;X 


Ì 


C 1 
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— 



♦ 


21 
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©flS©IagoItíífd)e 2 llpl)abef. 

53 enen«ung. @to6..fdein.&tn\ SBcDeutung. gg^. r 

1 

jtry ^ 

* 

rh 

dn 

•i ## Ju 

A , .,, 'i> 

Boga 

E5 

Ef 

tíf 

—. _ « •* -A 'WPT 

B 2 

Vidil 

qp 

'cm 

* 1 

cua 

v ;* 

Glagole 

* 

%> 

OyO 

_ t. * f 

G A 

Dobro 



<A) 

D v-JS ■ 

Eíti 



3 f 

E' 6 • 

Shivite 

8& 


ííi 

Sh 7 

Selo 

á. 

£ 

á] 

8 

Semla 


ri 

t/D 

CrT 3 

S.Z. 

ishe 1 

□p 

cp 

% 

i IÒ 


X 

E 

oo 

ì zd 

: *r 

/ 

Iota 


RF 

t. 

# ■* í I í 

4 , 3 d 

i " / f*\ í? | 

Kako 


* 

3 ] 

K 46 

Ludi 


rfb 

tfb 

L 50 

Mislite 

m 

iR 

-M. 

M 60 

... -«k 

Nash ' 

♦ * V • * i -1 J 4 • 


% 


N 70 

Ou 

S i ■ '■ \ 



$ 

O 80 

Pokoi 

r 

f 

ra 

P 90 

• r } - 

f. 9 

| j \ 

i 

1 r ( 

i 

\ 

2 

0 5 

Rezi 

■ j 
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5i . (Slagoltttfcfc. 


ÍScttemiung. ©tof.&leín. €utt. SSeDentung. gaf)!. 


Rezi 

r 

b 

6 

R 

IOO 

Slovo 

c£> 


M 

S 

200 

Tèrdo 


01] 

CJT3 

T 

300 

Uk 

S> 

B3 

■ 

i 

U 

400 

Fert 

i 


t 

t 

Ph 

500 

Hir 



4t 

Ch 

600 

Ot 


M 

¥ 

O 

700 

Shzha 

■tf 

UfT 


Shzh 

800 

Ci 

V 

<y 

<v 

C 

900 

Zherv 

§ 

# 

£ 

Zh 

IOOO 

Sha 

ULl 

i 

Ui 

Ui 

Sh 


3er 

I 


i 

b 


Jad 

& 

& 

a 

• « 

J‘ 

tf v . 

^ • . *«’ V mtá 

Ju 

|p 

p 5 

b 

V 

JU 

y* v - v • ' t"i 1 

i * /3J 3 J* * 


98ot Diefem í>at man fici) allein Der @!ago(iítfcf)en 
©i^ttft bcDtenet, btó Det geícf>rte fjjtinutó 
4-tubet Dte erfte Invention gentad)t, mif 
teimfcgen 'iSnci)ftaben Ctainerifcb oDet ©cíaoo* 
mfcí) ju fcl)teíben. • . V 

Alpha* 
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c\ aAi 

iS. E6 g 
ÈEBB 

r l r r 

£ í E e 

/íl 

s-s 

H H - 
i i I I 
Kk Kk 
AA Á y\ 
MaM 
NhHh 
0 o 0 o 
u-n n n 

9f P v 

C cC C 
T ríTlm 

yyy y 

8 _ _ 

C[3<)4> c í ? 




CcírvLcJií 


UÌ^lyhctbeíuirL óhu^tcurru 


7*3 


r/cfeh rzeben 


bitcJíx 

'1a/c< 7 i 


2: 


'lcLqcl 


?TO 

sìr 


J . 

j'i'hi-wicì 

J'i'a.to 

fe?7i2a 

yj ' r t 

v che 


fKccKai 

hJ2 

7rueslotu 

72ajch 

CL71 

JpOCĹLl 

ITCl 

òalwc 

ìyfúrd* 

iJc 

Ll 

Jrct 


XxXx 

Wu 

Yy h v 

Illrn U1 iu 
-IpL+iUi,^ 

a p x- T> 

íiIKí _M 

IiA L 

f- - - 

W ie 10 to 

A 

álsuXsi 

Ww 


a 


f O"0’0 0 
Fy_ - 


chir 

oì 

ía 

ifchcrv 

Jchlscha 

jorl 

jcri 

JKlcmjcr 

J a fl L 

j* 

J tL 

j°fl 

on 

Ksi 

rfi 

tita. 
fila. 


OCo.acT'Jì V] 

ÉVSC 

n? 6 (P o 6 m n H 

Tri ^ 

è> zl’fXD afli 

tc t c ^ 

'’Sss-' 

H M 

) a 'i 1 

dúKKL%X" 

j y, Av// 

JííJìi /A- -A\ 

2íttJfpn-i ' rù<11 

$ ‘x’fiùr 

m/", 

771771 


■ 7n 


* 


y y 
iT 


XDOc. 

<57 

4S>* 

ì> > 

1 |f n Ol 
LLL^m, 

Kl 

li 

Áá 

jo io 

<fl flsJ 

Oil- 



2 / 
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2Bíet>íe fKuOifàen gal)(en audgefpro 

ct)cn iperben. 

MUMERI CARpÌNALl, j NUMF.SI ORDiNALI. 

Perwoi (perwóíi)ì)er crjìe 
Truggoi fcenwcpíe 
Tretie 
Tíètwertie 
Peuti (peutie) 

Scheíli (ícheítie) 

Semi 


í 

2 

3 

4 * 

5 

6 ' 

7 

8 X . 

9 


5 




Odrn 1 : 

Twà f 

Tri 

Tfettìri ; f 
Peuth obcrPeut 
Sch( 5 ít 1 

Sém 
Wófm 
Tewéc 

10 Tèíèt 

11 OdínnaxfètjOclinnatfet 

12 Twanàzet, iwmiatíct 

13 Trinàxet \ 

14 Tsettirinàtfet • 

15 Peutnàxet 

16 Schèftnàxet 

17 Semnàv.ct 
ig Wófmnàxet 

19 Tèwétnàzet 

20 Twàtíèt 
30 Trizet 
40 Sòrók 
50 Peutezet 
60 Scheítézét 
70 Semtexet 
80 Wofmtezet 
90 Tewencfl: 

100 Qdin flo l 

101 Stoodin l * 


1 ì 


V % 


Wosmi 
Tewetti 
Tèfétti 
Odinaíètti 
Twenaíètti 
! Trinatíètti 
( Schettirinatíètti 
Peutinatíètti 
Scheftinatíètti 
Semnatíètti- 
Wcfmnatíètti 
Tewetnatíèiti 
Twatíètti 
Tritíètti 
Soroki 
Petetíètti 
Schefleíètti 
Semtetfetti 
Woímteíètti 
T ewenofti 
Stonofti 


M,. 


i V 


•V; ..u 


1 4 


t, Ì N 

y 

?• ' * 
r#*rV 




\\ 


[lOO©. 


Tifchiiati, Tifchitfati 


1 D<i 0 


25 
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rr 


{ 


9?cu cróffncíeí 

in $nmì>evt @pr aíbcn befteíjenbes 




©ninMiífc gtnmcifmtáí 

3 n wdcbcr 

©cr $arícn 3ugc»t> nid)f oBcin ín í>cr 
Xeutfcft, Qateiniftf), $van$òfifcb , 3taliàni* 

fcfyen, k . ronDecn aucty$u Dencn nieijìcn JDríentaíifctjen 

Cpractien, teren (Erfdnntníg unò Sutffpcacfjte 
fn fur$er 3«ií |u lernrn, 


©n íeíc^fer ^ffiec} gejeiget 





1 


/ 


26 
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\ 


5* 


■ ? 


*£* •* 


*ugí|cf>. 


ndlphabeium , Rufficuw. 


K. 


. 4 


•t 


giaut. SBcDeut. ' giauc. 55cD«ut/ 3ai»(cn. 

4 àAa a« XxXx chic I' 2 dm 

-K ccrc Bucki TXfCf J 0t • *í'T*i - 

Ti R rí Za í ♦ Tíìttió 

OobrV 7 í^ y Tfch “ Ý 5í #Wt 

£.f£ie Jcft JUiuiiiui. Scha -%* __ . 

ScliiwieC Schtsfcha 7 Sem * ỳ ' 

„.... Zz_ t Jerl 1 ® Wofrn “ 


- • 


Svf_í> 

3 % 

im 


Sealo 


Semla íÍEl-.bl J cr5 f jío Téíet 


|9 Tévrét 

/ I fr« a r 


aVTàL ,fí:hc ••♦'ÀÀ £ Kleinjer H Odínnaafcé 

V t * -b Jatgh ‘ 1*2 Twanazet ‘ 

KX.KK Kahu ... # ! /*“•>” 

AaJ\ a tudi v"- - - J e 
MMl'l Miísldi lOfciO/o J“ • 

- A. Joft 


HlíHlI Nífch 

Oooo An v .AaAa.Jo 

II> n ti Pícài 'Wtv> * On ■ 
ff.l* P hci ^ í 4 4 Ksi p- 

^CC C Salwo SJ.tf vr ‘ 4 ° Sorok Tì 

VY i'T >P“ . jso PeuUzef 


13 Trinàzfcfc 
i^Tsettirinàtíèfc 

15 Peutnàzet 

16 Schcftinàzct 

17 Semnàzet 

18 Wófmàzet 
2Ó Ýwàtfet 
30 Trizefc 


TrtlJni TW.IXI 7 L. 
JjfcXv' í k «» • 

Ut JLjf-- Ifiz* 


_ - 

<p&<f) tj; Ff« 


Ì J 


60 Scheítezcfc 
70 Semtezefc 
80 Wofmtezefc 
90 Tcwfcnòlt 
100 Odin-^ 

* N* 

'Có::y - 

fO 1 


t 


. í 


t j 


!? 






Àlphf- 




' \ 
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6Z 


CyrilKfib. . - 




• u-*-~ i 


'2D«s €yiiííift'i)i'2ílpbab t. 

SSeruitnuncj. 

As 

Boga 
Vidil 


i Y 

/' , á V 


Glagolc 

Dobro 

Eíli 

Shivitè 

Selo 


• o 






ìshe 

* 

• ' 

j 

Thitá 

íota 

Kako 

Ludi : 

Mislitc 

ÌSIash 

Xi 

Ori 


v? 


t 


\/ » 


'£‘ 



-X 


i'il 

\ 


ik Dí 

E 

£T 

R 

<2 

rr 

\T 

r 

JV 


A 

I 

i }-. 8 

£ 

€ 

1 * . 

& 

X 


S 

I 

■ Y 

3 

3 

Hi 

]h 

1 J«o» 

H 

■©* 

H 

1 I 

I 

t 

■ 

l<f 

! .IxS. 

K 

cc 

|A 

A 

\ . 1 

A 

III 

M 


M 

M 

K 

•% I 

jro 

O 

° 

iJn 

n 

n 

! |S 

s 


í 


' A 

V * 


A 

B c! í ?C . 

t[ 2 
3 Nl f 

1 i 4 


G 
D 

É/í' 

Sh 


£p 

' I C £ 

s'z I z 

i 8 U I 

j L ít 

Th 
I i 

K j! t 20 

Ltí.O 30 

A. 


9 

. ,0 




M Lí '40 


v' A' 


N 

X,. 

o 


kl i 


\ 


5P 
6o 

70 

8 o 

90 

íSínm* 
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CytiUijcfy 




SBenenmmg. 

R€ZÌ 

Slovo 1 ' 

Tcrdó 

í?k 


_ 


6 3 


í#ir 

Bfi 


9 

Zhcrv 

Sha 

jce 

Jad 

jà 

Jc 

Jo j 

w 


. f \ 

*!* > 

r V 
Vv 




- v 


®ro§. ^íein. (Eurr. 25ebeutung- 3<*W* 


/ 


CJ7 


p 



o 

$ 



T 

$ 

f 

L- 1 -- 

III 

B 

r 

I v 


p 

c 

T 

■v 


| * » 


P 

* 

c 

m 

8 


4> íJJ 

3C 


T 

i s a 

4 

M 

LLÍ 

t 


i • 

4 

^ > i r ^ 

\ v 




K 

4 

£ 

5c 

0 

LU 

6 

r 


£ 

s 

T 

tl 

Ph 

Ch 

Pf 
O ' 
Shzh 
C 
Zh 

Sh 

% # 

b ' 

• • 

n 

ja 

j« 
j® 
jti 


X ’ 


\ 

í •> 




... ioo 

200 
• 300 
400 
500 
600 

w ’ J V. ít 

700 

8°o 

900 

iooò 

** *• 1 $• 

. r 

j .%■ í. '• 

i*:í : 

:T.»rí ! 

* VM 


ií ^ 


/i.-Lii'T 


T k * * 


•' 1 

J 


í í I 


. i rr?T■! '~>K j 

, i I ' 1 Í 






> 


’*> i 


2Í> 
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* ' * 




64 - (EIcttoímTcb obee Ccddíijíb. 


S)fl^©íaáoíttí f($e oí)éi* ^roati 

* v ^nenr.ung. 


t U ( 




■V 


<As: 

Roga 

/4;1 > N 



Dobro 

Efti ' 

Shivite 

'Selo 


> 

tó 


1 I 


< 

c 


í>; 


j 

Iotd ■ 
Kakò 
Ludi 
Mislité 


Ou 

Pokoi 


■"rS. 


* 

rh 

rh 

ts 

íff 


qp 

no 

OJD 


ío 

cyó 

%) 


<A> 



7 


ffi 

ffú 

1 


£ 

db 



trv 

op 


?$ 

X 

s 

OO 

W 

ÍFP 


% 

£ 

3 

* * *. 

© 

[ftl 

rfb 

m 

JR 

JvC 

r F 

a 


<1 

a 

1 

r 

1 

r 

V 

P 3 

✓ - 

’ / * 


cfte ?íí^fl6et. v 


V 

G 

D 

E 

Sh 


/V c £. 

6 aT 

3ÍaJ 

/ líKt 

(61 

f> 

sí!s S 

s. Z* §> 

. 4.4(0 

1 'IO. 

j -20 

I 

K 

•> 

L 
M 

N , 

O 
P 


0 

kw 

40 

,y; • 

S 


,So 

90 

I ^ 

95enen» 


ì \ 


y ) 


3tf 
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S5enennuti(j. ®co6*5tíem.<£urr. ^eOeuíuntj. §a£l. 


Rezi 

E\ 

b. 

i; 

R ioò 

Slovo 

c£> 

9 


S ;-r 2oo 

Tèrdo 


01! 

‘i 

m 3 

/ 

T í 3 °^ 

Uk 

a* 

jl, 

ffl 


Q / 400 

Fert . 

r/s 

o 

■ > 

t 


PR l 500; 

Hic 


4 

4 

Ch 4 6oò 

Qf : 

V. 

t^Q 


l ' 

o 7od£ 

Shzha 


V 

if 


. Shzh goo 

Ci : * 

v 

V 

1 t 


C , 900 v 

Zherv* , 

J 

$ 

$ 

àt 

Zh iòod 

Shav-i 

m 

ÚJ 

LU 

sh ; ' ' 4 •/ .• 

Jer ~ 

T 

* 

w 

1 

b 

Jad r ,, 

: a 

1 i 

a 

ft 

;ì 

J* 

]U : j 

tI 

4 

é 4 

, ■ » , 'r, 

»> -•* i 

' V'J 

l.. J ' : í' . I 

* *'•» • 

% 


\ 

>• V' 

• • rri v** *'••••'t _ 

\ t #%W *'• 


QBot Diefcm f>aí mem (tc& aHeín Dei: ©lagolítifáert 
©d)njft beDíenet f biá Dec geíff>cte *primu£ 
^cuber Díe erfte laventiongeniadjt, mit íateí* 
nifd)en v ^u($íìa6en Scaínecifcj) ooec ©ciaob* 
_«if$ 4 iu fcfereíben. 

, ■ S > Eíern. 


I . I 
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*! e 




I i 

V 


Jìlpb.L Schv.II.AEgypt.III.Gothor.IV,Hetrvfc. 7$ 

Fig. I* 25cnentt. Fíg. n. $enenn« Fig.ín.5)ct).Figlv.S5cb. 

%■>* . . ‘M Athomu?' % 

Buc b.^F Biuithyn b B. ^ b 
VI Cothno c Chinoth 4c ,^c' 

Dobro d Dinaim ?3 d Hd >' 

T? Feiu ' fíjpEni - e ^ e 

yr Giágiofe,. g ty Fin ' * f Vf 

g H y h $ Gom0r }% pg 

Ilíouo i Heletha h^^h 

" Jefli " ,A fl J oc l uura H ‘ I í 

Mifalre ra ' k P% kAn% 

TJ Nam n, Lucanim. 1 djl 

2 Oa o Mithe . m m iN n 
% Pochi, jj p Jt^Nayn nuj^n 

►HpTheurus.q O Gbelat o Tk q 1_J P 

X«R..i - .9“U 5 • jM f A <t 

&S* ■ ?.a < I 'Tr 

<% Iro » 'Tfer A 

u Sichen s * » ' 5 

x 9í- Tela 

ò ut ; 

Xíroa 

v , -£ 3 pp ! ‘ 

Zaia' 


%vio: 

Xnie 

HP Zan g 

. Q'íelth 

xLHe 

ip Pi t 

5^sí 


z 

z. 


dr >. 



C£s 

11 Q u 

x 

z 


Vt 



ìv- 



ì-2 





,0* Thou th>^^4 [> k 
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Ownfalifdjíunt) Occtòentaltfdjer 

ptad)tiifí|(fr, 

SBBttOKt 

nifyt aUeín (junfttf 5íípín5eíe 

nebft tí>rcr $íu 3 fpract)e, 

6o btt) í>ettCR wetjlctt 

€ucopmfcf) 9 5 íftatìfcb 9 Sífwamfd) ? unt> 

9ímertcantfá)m 23ótcfmt unb 0tattenm 

ge&r<iud)li<tj fmt>, 

5(«cb eintgm Tabulis Polygiottís DcrfrbiiSbmm 
©pracbm ttttb^tt^w t>or 2(wgctt (cgce, 

ÈonPem au4 

ba^ebeíbeéípgrrn, 

3 n 200 ©prad)en unt> CDtìtnb * Síríen 

tnU Percrfcíbcn SJf)arac(crctt ttnb ícfwng/ nad) cíttcr 
©cograp^tfc^ctt DrPnuttg mittíjúku 

5(uí gíaubmúrWgcn Auaonbus jufammen gettagett/Unb mit 

barju nèebtgcn ^upfern nerfebcn. 

£eip$t& 

?u fin&en Stí«&ric$ ©efitem, 

1748* 
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(Biosgàtáfài ofctP Croatifcf)e2ítpf)abeL 

©atf ©íagoíitíttccber eroatifàeSHp&afet* 

58cncnnutig* @rof.Jtícín,€urr* 95c&eutung* 


As 



rh 

A 

Boga 


e 


B 

Vidil 

qp 

cu 

ojo 

V 

Glagole 


55> 

V» 

G 

Dobro 


JB 


D 

Eítí 

3 

0 

? 

E 

Shivíte 

5 & 

w 

éíi 

Sh 

Selo 

db 

£ 

áá 


Semla 



a-o 

s.z. 

Ishe 

qp 

’t' 

'tf 

Él 

i 

m 

I 



OO 

• 

1 

Iota 

Hf 

'PP 


I 

Kako 

flb 

'p\ 

3 

K 

Ludi 

© 

Ift 

rfb 

L 

Mislite 

& 

iR 

-M, 

M 

Nash 

p 



N 

Ou 

a 

a 


D 

Fokoi 

r 

r 

r° 

P 
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£)a6<Bla$olitìfd>t obetCroati|c|>e3llp&abet. 69 
&eitcnnmtg* ©rof^fcimCurr* SSebeutung* 


Reai 

% 

h\é 

R 

Slovo 

fà>‘ 

í (S» 

S 

Tèrdo 

^y§) 1 

IDra 

T 

Uk 



U 

Fert 

4> • 


Ph 

Hir 

tU 

Ch 

Ot 

¥> h 


0 

Shzha 

V 1 

ry 

Shzh 

Qi 

v« 

'f V 

C 

2herv 


í>& 

Zh 

Sha 

m 1 

U ĹU 

Sh 

ì* 

I í 

n 

b 

Jad 

È £ 

b & 

í »* 

*■ 1 

*~U\4 

iu 


©or biefcm $at man fid> aHeín bct ©íagc(ififd)cn 
@d)riffl bcèienet, bie bcr^eíc^rte ^rmtus Sruber 
bie erjfe Invcntion gematbf, niií Íaícinífcben 
5Bucbftaben Srainerifcb ober ©cíavonifcb $u 
ftbreiben. 
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t« 


JDas <Crf 21(p^abet. 

íDflí eptiHifc&e SHpfjfl&et. 

©mcnnung, ©rof.,SÍcin.€urr. S5cbcu(ung, 


As 

Jí 


b, 

A 

Bog.i 

V 

E 

tr 

B 

Vidil 

R 


ir 

V 

Glagole 

r 

r 

JV 

G 

Dobro 


A 


D 

Eíli 

ÌL 

£ 

£ 

E 

Shivite 




Sh 

Selo 

S 

S 

1 

Semla 


3 

3 

S. T 

Ishe 


Hf 

• 

i 

m 

1 

H 

H 

H 

m 

ì 

Thita 

,o 

r^/i 

r©t 

Th 

Iota 

I 

I 

l 

1 

Kako 

K 

K 

cc 

K 

Ludi 

/v 

A 

A 

L 

Mislite 

M 

M 

/A, 

M 

Nash 

Ti 

M 

H 

N 

Xi 

3 


X 

On 

o 

O 

o 

O 

Pokoì 

n 

n 

n 

P 

y. bxónyrae 

S 
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3D <Zytiílífá)t Sílp^abet* 7 1 
55ewnmma* ®ro^(èin.£wm ®«6<«tttng. 


Rezi 

P 

p 

P 

Slovo 

c 

c 

c 

Terdo 

T 

T 

m 

Uk 

Q 

V 

8 

Fert 

$ 

4> 

T 

Hir i 



K 

Pfi 

T 

T 


Ot 

$ 

■ ■ ■ 

£ 

Shzhà 


111 

3C 

Gi 


4- 


Zherv 


M 

0 

Sha i 

ui 

LU 

IXI 

Jer 

h 

k 

6 

Jad 


t. 

t 

Ja 

H 


Je 

K 



J° 

K) 



Jo 





R 

S 

T 

U 

Ph 

Ch 

Pf 

O 

Shz* 

C 

Zh 

Sh 

b 

•4 

tt 

ia 

je 

io 

in 
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JDa*«ot&ifc^etinb ©clavonifc^e Sítpbabet* 14 9 
ALPHAB. GOTHOR. ALPHAB. SCLAV. 


; Sxfccuíung. 

a 

b 

c 

d 

4 

f 

* 

h 

•/ 

1 

k 

t 

m 

n 

o 

P 

q 

r 

f 

t 

u 

X 

y 

3 

& ,£ $ 


Styur, 

SSebcutung 


Ac 


Buc 

Cothno 

Dobro 

E 

Feiu 

Glagloíè 

Hy 

<& 

Ilfòuo 

Jeíli 

Mifalre 

ri 

Nam 

9 1 

On 


Pochi 


Theurus 

T e 

Reti 


Sier 


Te 

ii 

Vlo 


Xnie 

* 

Zanghi 


Zelth 

iJjL 

He 

*P 

Pi 


Si 
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PÍíMlS»i>'C 3)“^ 

ZvVvVvVvV* VvS* V/ VV V W v V 

WvVvVvVV> yr ív\V 


| ,v v v v v v v v v v v v v v v v v vv v 

WWvVvVvV 

|! v v v v[l[j 

v, v. |:| _ _ . . 


. V. .V, V. V, V 

V V V V V V 
V V V V V V 

V V V V V V 


c vr ^ v v v v v v"v-v-v v v v v v 

* 


ìl MANUEL 

TYPOGRAPHIQUE, 

^ ri££ 

AUX GENS DE LETTRES, 

6* à ceux qui exercent les dif- 
férentes parties de L'Art 
de 1' Imprimerie. 

Par Fournier, le jeune. 

TOME II. 

A PARIS, 

Chei l'Auteur, rue des Poftes. 
J. Barbou, ruedes Mathurins. 

•< 5 — -.-- 8 - 

M. DCC. LXVI. 
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íftS3PiIK.AM 


HonpcTmy 


OXH^mra'LH 
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v g d e zh z 

jiBéràs&s 

z i th i y k 1 m 

3H0’í i KAM 

n xopccr s t 

NEOIISPCT 

y vr f ch ps 5 sch cz 

c sc e è ya ye yo you 

^HITiBkfeloib 

V 
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t* KAMNTOr 


e HVHJ rfń 
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Esclavon. 


a bcd f g h i 
1 m n o p q r s 
t u x z z he pi si 

s^k:* * $ ìv 


43 


rr>. 

















Grecs. zirj 


■ 
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I N ORIGINEM 
E T HISTORIAM 
ALPHABETI SCLAVONICl GLAGOLITICÍ 
VULGO HIERONYMIANI, 
DISQUISITIO 

Anti«iiiitatis Populorum Septentrion alium, 
Reiiiue Litterari« Sclavonic* , 

ET RuNIC* STUDiOSIS 

A CLEMENTE 

GRUBI SSICHIO 

PROPOSITA. 



VENETIIS, 

MDCCLXVI. 

Apud Jo. Baptistam Pasquali . 
SUPERIORUM PERMIS5U, «c PRU'ILEGIQ . 
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ALPHABETUM 


(rùwou&cu/n. Runzcunv. G-rxcctt/n 


S&lih'S'tó-ac&iM.'t -f’ JC 

'xFriscAW e 

iu B 

vr r 

a rab 

33 e 

íti * 

Ì> àrex OrSui. fk 4 * àr ex » 

J» h 

X S X H 

W f IIH 

#P jFyĹic/t. 

% X 

aA a 

M M 

pp^ r+i. 

OìtxFnscA à-ttOriùi.Q ^ ScÁcJ. 

p n i 

b P\ <* J'cAet/. 

1P jx Oríuv. ÍP í 

ffl t 

V u 


Y 

r 

DCIb 

A 

£ 

E 

* * 

X 

^àrex kScAet/X 

z 

h 

s. 

X H 

H 

f IIH 

I . 

X 

K 

A 

A 

M 

M 

ri»i\ 

H 


o 

n 

p 

s 

T 

Yv 


46 



Sebastian Kempgen ., Slavic Alphabets 

PANTOGRAPHIA; 

CONTAINING 

accurate copies of all the known 
ALPHABETS IN THE WORLD; 

TOGETHER WITH 

AN ENGLISH EXPLANATION OF THE PECULIAR 
FORCE OR POWER OF EACH LETTER : 

TO WHICH ARE ADDED, 

SPECIMENS OF ALL WELL-AUTHENTICATED 

ORAL LANGUAGES; 

FORMING 

A COMPREHENSIVE DIGEST OF 

PHONOLOGY. 

By EDMUND FRY, 

Letter-Founder, Type-Street. 



. Printed by COOPER and WILSON, 

For John and Arthur Arch, Gracechurch-Street; 
John White, Fleet-Street; John Edwards, Pall-Mall; and 
John Debrett, Piccadilly. ♦ 

MDCCXCIX. 
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Ancient British 2. 

Ein tad yr hwn wytl yn y nesoedd. Sanótedi- 
dier dy enw. Deued dy deyrnas. Bid dy ew- 
yllys ar yddaiar, megis y mae yn y ríefoed. 
Dyro i ni heddyw ein bara beunyddiol, amad 
deu i ni ein dyledion, fel a maddeuwn ni in 
dyledwgr. Ac nac arwain ni i brofe digaeth. 
Eithr gwared ni rhag drwg. Amen. 


HF W 

a b 

a* 2 


dz i 


£ n 


Bulgarian. 


(V8> A 

v g d 

cr Jb Ts 

k 1 m 

" V £ 

t y f 


3 * W £ 

e x z 

5 8 <P 

n o p 

^ in A 

ps sch ia 


A B 


'G ỳt 

G H 


N O 


Bullantic. 


O O £ # 

C D E F 

I K L M 

fraafc sr 


P Q R S 
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Ancient British 2. 

The Lord’s Prayer, given as more modern than the 
íormer. 

Wilk. Ess. p. 435. 


Bulgarian* 

Bulgaria is a province of Turkey; the character favors 
much of the Illyrian, (Fourn. v. 2. p. 275,) butthe dialect 
k Sclavonian. 


Bullantic* 


Capital ornamented letters in use for the dispatch of the 
Apoftolic Bulls. 


Foum. v. 2. p. 269. 


49 


Sebastian Kempgen, Slavic Alphabets 


48 

CoRNISH. 

Ny taz ez yn neau, Bonegas yw tha hanaw. 
Tha Gwlakath doaz. Tha bonogath bogweez 
ert nore pocoragen neau. Roe thenyen dyth- 
ma gon dyth bara givians. Ny gan rabn wee- 
ry cara ny givians mens. O cabin ledia ny 
nara idn tentation. Buz dilver ny thart doeg. 
Amen. 


Croatian. 

Ozhe nash ishe efina nebesih. Svetise jme tu- 
oe. Pridi cesa rastvo tvuoe. Budi volia tvoja 
Jako na niebesih j tako nasemlij. Hlib nash 
usag danni dai nam danas. Jodpusti nam dlgi 
nashe. Jaco she imi odpushzhamo dishnikom 
nashim. Ine isbavi nas od nepriasni* Dais ba- 
vi nas od sla. 


Dalmatian 1. 

rh QII3? Dli 9 ífn & 

a bvgdexz 

ButPX Y 

tz i i y k 1 m n 

ff F T £ 0B ©> $ 

Q p r s t u ph ch 
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CORNISH. 


49 


The Lord’s Prayer. 


Orat. Dom. p. 52. 


Croatian. 

The Lord’s Prayer. 

Wilk. Ess. p. 435. 

The character used by the Croats is tlie same as the II- 
lyrian 1 , which see. 

The languages of this people, the Dalmatians, II- 
lyrians, Sclavons, &c., situated inthis part of Europe, 
are pronounced much like that of Italy. 


Dalmatian 1. 

This character is said to have been inveńtéd by St. Je- 
rom. It is very difficult to pronounce, yet many mis- 
sals, and the breviary from the Latin; and even the Old 
and New Testaments, have béen translated into it from the 
Hebrew and Greek. 

Duret, p. 738. 
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ICELANDIC % 

Gret ylgur Ragnvald rytto 
Rom-stamir haukar fromast 
Kund Lodbrokar; kiendo 
Kuillinda valir illra: 

Kuóldrido klarar hreldost 
Kueid ari már fast reidar 
Tijd fiello tar af giodi 
Tafnlausir aepto hrafnar. 

Thuarr og vid theingils dauda 
Thydur morg brád, i hijdi 
Skreidast thui bersi skiaedur 
Skiott marti gráds, of otta: 

Ox ódum falu faxa 
Frar miog or leiptri tara 
Huarma beckur ad hrockin 
Hraut gron a baudar nauti. 

Illyrian 1. 

rb.13 HP %\Th E M ái 

abvgdex s 

)£ c 5 a SHP c hrfhJIllP 

z i i y k 1 m n 

a ip □> ip im 3 1 ‘0’ 

o p rs t u fh 
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ICELANDIC 2. 

This island having been celebrated for great poets, the 
annexed stanzas which I have taken from Van Troil’s let- 
ters on Iceland, p. 215, may be pìeasing to some of my 
readers. 




Illvrian 1. 

John Baptist Palatin asserts that the Illyrians have two 
alphabets: the provinces on the eastern side used that which 
most resembled the Greek, said to have been invented by 
St. Cyril; those on the west, that of St. Jerom, who is 
reported to be the author of the annexed; but Aventinus, 
in the fourth book of his annals, says, that about the time 
of Christ, a certain person named Methodius, a bishop 
and native of Illyrium, invented this alphabet; and trans- 
lated the holy scriptúres into it, persuading the people to 
discontinue the use of the Latin, and the ceremonies of 
the Roman church. See Croatian. 

Duret, p. 741. 
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Illyrian 2. 

A S KFáEIL 

ab vgdexz 

H & AMFOIIP 

i k 1 m n o p r 

c in s $ xftTiii 

s t u f h sch ps sci 

Indian 1. 

hhz vhdg b a 

V # S 

aa s n m 1 k i th 

*V h U 1 

t sc r q ts p 

Indian 2. 

a h gdh vzhh 
th i k 1 m n s aa 

4, /ail Ií< 

p tz q r sc t 
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Illyrian 2. 


163 


This alphabet is asserted by Palatin, to have been invent- 
ed by St. Cyril; ít is called Sclavonic, and has much af- 
finity to the Russian. 

Duret, p. 738. 


\ \ 



Indian 1. 

Nubian . This is thought to have been the original true 
ehara&er of the Abyssinians, but there is some doubt re- 
spefting it. 

Duret, p. 383. 

Le Clabart, p. 614, says, it was taken from the Grimani 
library at Venice, and brought to Rome in the time of 
Sixtus IV. in 1482. 


Indian 2. 

Modern travellers (1619) inform us, that the oriental 
IndianS, the Chinese, Japonese, &c. form their letters 
upon this model, writing from top to bottom. Jerome 
Osorius, book 2 of his history of Portugal, says, the In- 
diaris use neither paper nor parchment, but mark with a 
pointed tool upon the leaves of the wild palm, and that 
they have very ancient books composed in this manner. 

Duret, p. 884. 


55 


Sebastian Kempgen, Slavic Alphabets 


246 


Russian 1. 


Aa Be Bb Tt JXa Ee Ss 


s 


j 


3 b Hh Ií Kk Aa Mm Hh Oo 


i 


m 


nn Pp Cc mm yy <S>$ Xx Ujj 

p r s t u ph ch tz 

H 1 ! Hlin Ilínj Bb LIh Li> Lè 9a 

ch sch schtsch yerr yerì yer yat é 

KDio Ha ®o Yy 

yu ya th ischitza 


Russian 2. 


Onne Haim>, Huce ecn Ha He- 
EeCLXt, ja CBamHmca hmh 
mBoe, ja npi'HjemE gapcm- 
BÌe mBoe, ja Eyjemt boab 
mBoa, 5KO Ha HesecH h Ha 
seMAH. Xaèee HamE Hacyiiì- 
heìh jaacjE HaME jHecE. H 
ocmaBH HaMt ^OAra Hama, 
BKOace H MH OCmaBAHeMB 
40A3ÍHHKOME HamHME. H HH 
BBe^H HacE bo HCKymeme, 
ho H3EaBH omi AyicaBaro. 
Hko mBoe ecim> japcmBO h 
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Russian 1. 

The annexed charatters were cut at the Letter-Foundery 
in Type-Street, from alphabets in the Vocabularia totius 
orbis Ĺinguarum comparativa , collefted and published by 
command of the late Emprcss of Russia, in 2 vols. 4to. 


Russian 2. 

The Lord s Prayer, as used at the present daj r in the 
public service of the church in Russia. 
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318 APPENDIX. 

Monxs. 

Jlít Pí. Cc pa 

jf t FiKlsí Vfím 1?» OoPp 0,í 

R4«oct3t IStt Xv Jy 

SCLAV ONIAN. 

\ B & r 

abvgdejzz 

H í UMNOHf 

i i kl mnopr 

CTXSX^HLUHP 

s t u ph ch tz ch sch tsch 

'Z ÁI A Z5 e W -t A V 

ier ieri ieer iat é yu ya th isch 

Rejang 1. 

^ a /y ; M /n V Á 

ka ga nga ta da na pa ba 

w 

ma cha ja nia sa ra la eea 

/ / A/ ^ /Wy^/V # O 

ooa hha mba ngga nda nja a 
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Monks. 

This alphabct was copicíl from tlm onjiíia! papcr, wbíclj 
was íent to the tate Edv ard Cavc t and is inscrted in the 
Gentleman’s Magazine for 1753, p. J70 t whìch paper 
was given to me by my friend J. Nìchols, F. Á. S, the 
present proprietor of that valnahìe pnbhcation. 

The alpiiahet is calied Neviisìma MatuichóJtt. 


SCLAVONIAN, 


Or ancknt Russian; takcn from the Encyc. Franc.pl. X. 
It was omittcd by accidem front it*s proper p!ace ia the 
work- 


Rejang 1- 

Ànother aíphabet of one of the priocipal tnternaì lan- 
gaages uscd in the ìsland of Sumatra. Of the t wo fìgures 
at the end of the alphabet, the fìrst ts the inark of com- 
meiìcemcnt, and ihe latter of pause. 

Marsdcn, p* 168. 
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SCHWABACHER. 

KaTSb Cc&fe £eSf©a 3b3ii 
•mUnmtTn®oPp&q‘HnSfs ! g 
CtUut»t)3e^»33WTO.t5cFfifF 

SCLAVONIAN 1. 

<p z i?, n £ 

a b c vd f g h i 

lmnopq rs 

5= li 'ìf ^ 

t u x z z he pi si 

SCLAVONIAN 2. 

Oche nash izghae yease nanaebaesaegh, da sue- 
atesa ima tuoae, da predet tzaazstuia tuoae, da 
boodet volya tuoya yaco na nebesae inazemle. 
Ghlceb nash nasou schneei dazgd nam dnaes. 
Jo staue nam dolghii nasha yaco imwee osta- 
velayem dolzgnecom nashim. Ineuedi nas fpa- 
past. No jzbaue nas ot loocauaho. Amen. 
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SCHWAB ACHER* 

So named from the town of Schwabach in Franconia, 
where it was invented about the year 1500, and was atone 
time much in use in Germany. 

Fourn. v. 2. p. 267. 


SCLAVONIAN 1. 


Many nations, both in Europe and Asia, speak this lan- 
guage; it is used generally in all the eastern parts of Eu- 
rope, except Greece, Hungary, and Wallachia; but thesc 
nations have a variety of charafters. 

Fourn. v. 2. p. 226. 


SCLAVONIAN 2. 


The Lord’s Prayer. 


Wilk. Ess. p. 435. 
Orat. Dom. p. 24. 
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Servian 1. 

ivmrir Aex i 

a b v g dexz 

fi_ í KilMNo’D 

tzixklmnop 

P I T X \ 0 

r s t u ph ch od th 
Servian 2. 

A c lJ n ^ LJK'X- ’K 

a bgbexziz 

* K,K-A>IN:íí Ji 

ix j c 1 m n o p 

£ I r^XCO^TP 

r s t v ch o th sch 

Servian 3. 

ercl 62 KS 

abvgdechz 

BH^IiKAH 

zitdiyklm 

Nsonp GTT 

nxopr stu 

6 # X * coW H S 

v f h ps ò sct cz c 
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Servian 1. and 2. 

Thesc are the charafters used in the most eastern parts 
of Europe, and arc said to have been invented by St. Je- 
rome. 

Durct, p. 733. 


t 


Servian 3. 

This alphabet is attributed to St. Cyrillus, and, likethe 
above, is used in the eastem parts of Europe. It was in- 
vented about the ycar 700. 

Foum. v. 2. p. 275. 
Encyc. Franc. pl. XI. 
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